Franklin Road Academy
Advanced Placement Literature and Composition
           
Welcome to your first assignment as members of our AP Literature community. I’m happy that you decided to challenge yourself with this course, and I look forward to guiding, reading, writing, learning, and discussing right along with you. This course will be demanding, but intrinsically rewarding and joyful, as most difficult thing are. Curiosity will be your best friend in this course, so nurture it early and often. I look forward to the first impression you make with this assignment—I expect your best not just for the grade, but for the growth and satisfaction of doing your best. The assignment will be due the first day of school. I can’t wait to get to know you as readers, writers, and thinkers. Have a great summer, and I will see you in the fall.

Best,
Mrs. Brown

Part I.
 Read How to Read Literature Like a Professor by Thomas C. Foster.  

I am particularly excited about this book, and you should be too! The first time I read it, I thought, “Oh no, this has all our teacher secrets in it!” Reading this book at the beginning of the course will give you tools you can use all year long. It is a valuable asset to our curriculum, and we will refer to it throughout the year.

Writing Assignment for HTRLLAP:
The following short writing assignments will let you practice your literary analysis and they will help me get to know you and your literary tastes.  Whenever I ask for an example from literature, you may use short stories, novels, plays, or films (Yes, film is a literary genre).  If your literary repertoire is thin and undeveloped, use the Appendix to jog your memory or to select additional works to explore. At the very least, watch some of the “Movies to Read” that are listed on pages 293-294.  Please note that your responses should be paragraphs- not pages! The complete product for part I should be less than five typed pages.

Even though this is analytical writing, you may use ”I” if you deem it important to do so. As you compose each written response, rephrase the prompt as part of your answer.  In other words, I should be able to tell which question you are answering without referring back to the prompt.

Concerning mechanics, pay special attention to pronouns.  Make antecedents clear.  Say Foster first; not “he.” Remember to capitalize and punctuate titles properly for each genre.

*Respond to ten (10) of the following prompts concerning the chapters of HTRLLAP:

Introduction:	How’d He Do That?
How do memory, symbol, and pattern affect the reading of literature?  How does the recognition of patterns make it easier to read complicated literature?  Discuss a time when your appreciation of a literary work was enhanced by understanding symbol and pattern.

Chapter 1- Every Trip is a Quest (Except When It’s Not)
List the five aspects of the QUEST and then apply them to something you have read (or viewed) in the form on pages 3-5.

Chapter 2- Nice to Eat with You:  Acts of Communion
Choose a meal from a literary work and apply the ideas of Chapter 2 to this literary depiction.

Chapter 3- Nice to Eat You:  Acts of Vampires
What are the essentials of the Vampire story?  Apply this to a literary work you have read or viewed.



Chapter 4- If It’s Square, It’s a Sonnet
Select three sonnets and show which form they are.  Discuss how their content reflects the form. (Submit copies of the sonnets, marked to show your analysis.)

Chapter 5- Now, Where Have I Seen Her Before?
Define intertextuality.  Discuss three examples that helped you in reading specific works.

Chapter 6- When in Doubt, It’s From Shakespeare…
Discuss a work that you are familiar with that alludes to or reflects Shakespeare.  Show how the author uses this connection thematically.  Read pages 44-46 carefully.  In these pages, Foster shows how Fugard reflects Shakespeare through plot and theme.  In your discussion, focus on theme.

Chapter 7-…Or the Bible
Read “Araby” by James Joyce (available on-line).  Discuss Biblical allusions that Foster does not mention.  Look at the example of the “Two great jars.”  Be creative and imaginative in these connections.

Chapter 8-  Hanseldee and Greteldum
Think of a work of literature that reflects a fairy tale.  Discuss the parallels.   Does it create irony or deepen appreciation?

Chapter 9- It’s Greek to Me
Write a free verse derived or inspired by characters or situations from Greek mythology.  Be prepared to share your poem with the class.  You can consult online sites to classical mythology.

Chapter 10- It’s More Than Just Rain or Snow
Discuss the importance of weather in a specific literary work, not in terms of plot.

Chapter 11- More Than It’s Gonna Hurt You: Concerning Violence
Present examples from two kinds of violence found in literature.  Show how the effects are different.

Chapter 12- Is That a Symbol?
Use the process described on page 106 and investigate the symbolism of the fence in “Araby.” (Mangan’s sister stands behind it.)

Chapter 13- It’s All Political
Assume that Foster is right and “it is all political.”  Use his criteria to show that one of the major works assigned to you as a freshman, sophomore, or junior is political.

Chapter 14- Yes, She’s a Christ Figure, Too
Apply the criteria on page 119 to a major character in a significant literary work.  Try to choose a character that will have many matches.  This is a particularly apt tool for analyzing film- for example, Star Wars, Cool Hand Luke, Excalibur, Malcolm X, Braveheart, Spartacus, Gladiator and Ben Hur.

Chapter 15- Flights of Fancy
Select a literary work in which flight signifies escape or freedom.  Explain in detail.

Chapter 18- If She Comes Up, It’s Baptism
Think of a “baptism scene” from a significant literary work.  How was the character different after the experience?  Discuss.

Chapter 19- Geography Matters
Discuss at least four aspects of a specific literary work that Foster would classify under “geography.”

Chapter 20- …So Does Season
Find a poem that mentions a specific season.  Then discuss how the poet uses the season in a meaningful, traditional, or unusual way.  (Submit the poem with your analysis.)

Interlude- One Story
Write your own definition for archetype. Then identify an archetypal story and apply it to a literary work with which you are familiar.

Chapter 21- Marked for Greatness
Figure out Harry Potter’s scar.  If you aren’t familiar with Harry Potter, select another character with a physical imperfection and analyze its implications for characterization.

Chapter 24- …And Rarely Just Illness
Recall two characters who died of a disease in a literary work.  Consider how these deaths reflect the “principles governing the use of the disease in literature” (215-217). Discuss the effectiveness of the death as related to plot, theme, or symbolism.

Chapter 26- Is He Serious?  And Other Ironies
Select an ironic literary work and explain the multivocal nature of the irony in the work.

Chapter 27- A Test Case
Read “The Garden Party” by Katherine Mansfield, the short story starting on page 245.  Complete the exercise on pages 265-266, following the directions exactly.  Then compare your writing with the three examples. How did you do?  What does the essay that follows comparing Laura to Persephone add to your appreciation of Mansfield’s story?

Your ten (and only ten!) responses are due the first day of school.

Thanks to Sandra Effinger and other members of the College Board EDG for the HTRRLAP assignment

Part II.
Read Wuthering Heights by Emily Bronte

Writing Assignment for WH:

The following questions are meant to help you to discover the story beneath the story and make sense of the richness that may not appear at first. Please write your responses and bring them in to share on the first day of school. Please be clear and thorough. A paragraph should be enough to thoroughly answer each question. 

1. Before you do any analysis of the novel, write a personal response—completely from your point of view and based only on your tastes and values. Imagine that we (you, me, some classmates) were at Starbucks, and I asked you, “So, what did you think of the book?” Write what you would have told me over coffee—as honestly as you can.

2. Why are there so many eruptions of violence in the novel? What do these repetitions of
violence suggest? Discuss two scenes in detail.

3. Consider all the triangulated relationships in the novel. What do they suggest about the
structure of desire?

4. How does the isolation and location of the novel’s northern Yorkshire setting influence the
tone and events of the story? What are the symbolic elements of tone and in the story?

5. What are the symbolic elements concerning the descriptions of the houses and their landscapes?
